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the capulets
Capulet is the head of the Capulet family. He is
Juliet’s father and the husband of Lady Capulet.
He has a long-standing, though unexplained,
feud with the Montagues.

Lady Capulet is Juliet’s mother. She gave
birth to Juliet when she was a young
teenager and is still no more than 30 years
old.

Juliet is Lord and Lady Capulet’s only child. She
is nearly 14.

The Nurse breast-fed Juliet when she was
a baby and has cared for her all her life.

Tybalt is Juliet’s cousin on her mother’s side. He
is short-tempered and violent, and consumed
with hatred of the Montagues.
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Peter is a Capulet servant who accompanies the Nurse.
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the montagues

Montague is head of the Montague
family and Romeo’s father.

Romeo is Montague’s only son and heir. At
the beginning of the play he is in love with
Rosaline, though she is spurning him.

Benvolio is Romeo’s cousin and one of his
best friends. He tries to stop the Capulet/
Montague fights.

Balthasar is one of the boys who hang out
together. He visits Romeo in Mantua with news
of Juliet’s death.

Gregory & Samson are two more of the Montague gang.
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the other characters

Friar Lawrence is a Franciscan friar and the
only adult Romeo feels he can go to for help
and advice.

Prince Escalus rules Verona and
is concerned to maintain public
order. .

Paris is a nobleman who wishes to marry Juliet.
He is a relative of the Prince.

Mercutio is also a relative of the Prince. He
is a close friend of Romeo’s, but neither a
Montague or a Capulet.
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The Apothecary is a poor druggist in Mantua who sells a deadly,
illegal drug to Romeo.
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Still from the film West Side Story:
George Chakiris leading The Sharks

T

he Story of Romeo
& Juliet is one of
the most famous
in the world.
Shakespeare
didn’t invent it but it
is his dramatisation
that has made it so
famous. Besides
being produced in
almost every language you could think of
across the world the play has inspired one of
the greatest musicals ever written - West Side
Story – as well as a very famous
ballet and an opera; and it has
been filmed many times, most
recently by Baz Luhrmann.
In the theatre it has been
one of the most popular of
all tragedies of love. It is a
tragedy of separation, a
popular theme in romantic
fiction. Romeo and Juliet
are separated by Romeo’s
banishment from Verona after
he has killed Juliet’s cousin,
Tybalt. In an ancient Greek
romance Hero and Leander are separated
by the Hellespont, a narrow sea-strait in
northwestern Turkey that connects the
Aegean Sea to the Sea of Marmara; Leander
dies while trying to swim across the strait to
be with Hero.
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Posters from some of the many film versions of Romeo and Juliet

At the end of Shakespeare’s A Midsummer Night’s
Dream a group of amateur actors present the story of
Pyramus and Thisbe, two lovers separated by the high
wall that divides their fathers’ estates. And in the story
of the Trojan War, also retold by Shakespeare, Cressida
is torn away from her Trojan lover, Troilus, and sent to
the Greek camp, as a swap for a Trojan soldier returned
to Troy by the Greek army.
Most of these tragedies of separation end with the
death of one or both of the lovers.
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F

or the reader of a Shakespeare play every word that
he left us can be considered and examined. For the
audience in the theatre the director and actors will
usually cut out many words, whole speeches, even
whole scenes. This is sometimes just to make the play
shorter – the full text of Romeo & Juliet would probably play
for over three hours – but the choice of which passages
to cut will also say something about how the director and
actors respond to the play.
For this production one of the first decisions our director,
Polina Kalinina, made was to cut the Prologue completely.
Shakespeare’s company may well have made a similar
decision themselves, because the Prologue doesn’t appear
in the text of the play printed in the collection of his plays
published in 1623. But the text has survived from an earlier
printing of 1597. It is spoken by the ‘Chorus’:
Two households, both alike in dignity,
In fair Verona, where we lay our scene,
From ancient grudge break to new mutiny,
Where civil blood makes civil hands unclean.
From forth the fatal loins of these two foes
A pair of star-cross’d lovers take their life;
Whose misadventur’d piteous overthrows
Doth with their death bury their parents’ strife.
The fearful passage of their death-mark’d love,
And the continuance of their parents’ rage,
Which, but their children’s end, naught could remove,
Is now the two hours’ traffic of our stage;
The which if you with patient ears attend,
What here shall miss, our toil shall strive to mend.
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It may seem to us a little odd for an author to tell the
audience right at the beginning of the story what is going
to happen at the end, though it was fairly common in the
theatre of Shakespeare’s time. But Polina’s objection to it
wasn’t only that it gave away the story, but that it suggests
very strongly that the story is controlled by Fate. Romeo
and Juliet are ‘star-crossed’, meaning that their star ‘signs’ –
decided purely by their birth dates – were in opposition, so
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their love could not turn out happily. The idea is repeated
in the phrase, “their death-mark’d love”. In other words their
love is doomed from the start, and their tragedy chosen by
Fate to be the means by which the feud between their two
families is ended.
Taken to an extreme, this means that pure chance has no role
to play in the development of the story; and nor are there
any real choices made by the characters themselves. After
he has killed Tybalt in the street fight Romeo says “O, I am
Fortune’s fool”, because he knows that the death of Tybalt is a
disaster for him; he will certainly be separated from Juliet; he
might even be executed for murder. But didn’t he really have
a choice as to how he behaved in the street fight? Angry
as he was with Tybalt for killing Mercutio, couldn’t he have
restrained, or absented himself? Was he really completely
powerless to behave differently?
When we rehearse a play in the theatre we talk about
‘choices’ all the time. Of course, we know what happens
next, because it is written there on the page in front of
us. But as actors we must behave as if we are making the
decisions ourselves, whether it is slowly and deliberately
or – like an angry Romeo, acting on impulse. Polina was
concerned that impulse, not Fate’s hand on the remote
controller, was driving the story, both in the love that Romeo
and Juliet conceive so quickly in a single evening, and in
the violence that leads to their separation and eventual
deaths. The tragedy could so easily have been avoided,
better choices could so easily have been made – by Romeo,
by Juliet, by Lord and Lady Capulet, by the Nurse, and by
the Friar. Ultimate responsibility must rest with all who
participated in and sustained the feud itself; and that is most
of the characters in the play. They could all have behaved
differently.
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why is there a feud?
Our production was guided by the Prologue in one respect:
Two households, both alike in dignity …
From ancient grudge break to new mutiny
The Montagues and the Capulets are alike, and their grudge
ancient. In the great musical version, West Side Story, the
hatred is between two street gangs, the Jets and the Sharks.
The musical is set in New York in the 1950s and the Jets are
white Caucasians and the Sharks Puerto Rican immigrants.
There is a clear, racial division. It is no more to be excused
than the feud between the Montagues and the Capulets, but
a superficial difference between the two groups is obvious –
and there are cultural and religious differences that mark the
two gangs as distinct and feed their hatred.
Many productions of Shakespeare’s play
look for a similar, obvious division –
very often a racial one. But Shakespeare
is quite clear that the Montagues and
the Capulets are equal in every way
– they are two long-established and
leading families in Verona. And as for
their grudge, do any of the characters
know how it arose in the first place?
If they do they don’t tell us. No - if
there ever was any sense to it, there is
certainly none any more.
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Isn’t this the point? The feud is
completely stupid and irrational; and
it is not only pursued by the hot blooded young, but by
their parents as well, who are dangerously proud and selfseeking. Lord Capulet has one moment of good sense when
he stops Tybalt from challenging Romeo at the Capulet’s
feast, but both he and Lord Montague joined in the fight in
the first scene, when they should have been separating their
quarelling youngsters, not backing them.
Pity the poor Prince, trying to enforce the rule of law, but
opposed by two of his most powerful citizens!

www.sattf.org.uk

13

ROMEO
and
juliet

the setting

“

“For me this has always been a kinetic and muscular play. It’s
full of hormones and therefore energy, speed, movement, as
well as a dash of petulance. It drives through at an incredible
pace and you get to catch intense glimpses of the characters
amidst the noise, the fighting, and of course the big Capulet
party. The lines and the images are so iconic that there is
a danger of envisioning the play as a still life or a series of
famous tableaux: their palms touching at the initial meeting,
Juliet at her balcony, Romeo and Juliet dead with the families
gathered around them etc. There is actually much more to
the play than this selection of chocolate wrapper-esque
imagery. Within it there is a tension between independence
and tradition, between liberty and law, as well as an
incredible anarchy at its root. The youthful defiance at its
core is about enjoying life in the here and now …”
Polina Kalinina, Director
To express this energy and defiance, Polina and her designer,
Emma Bailey, decided to set the play nearly four centuries
after Shakespeare wrote it. Not now, in 2015, but about 50
years ago when there was much unrest among the young
across Europe, and riots on the streets of London and Paris.
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Rioting Students Throwing Stones at Police: Paris 7 May 1968
© Hulton-Deutsch Collection/CORBIS
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These riots were fuelled by political issues, but also by
great social changes following the 2nd World War and by
what used to be called the growing ‘generation gap’ – huge
differences that developed between parents and their
teenage children, about everything from how late they
could stay out at night to whether sex could be permitted
before marriage. The young were continually challenging
the authority of their parents – and of their teachers in their
schools and universities.
Key to the tragedy of Romeo & Juliet is Lord Capulet’s
choice of Paris as a husband for Juliet. Juliet (who by then
has already defied her parents by marrying Romeo in
secret) refuses to obey him:
Now by Saint Peter’s Church and Peter too,
He shall not make me there a joyful bride …
I pray you tell my lord and father, madam,
I will not marry yet, and when I do, I swear
It shall be Romeo, whom you know I hate,
Rather than Paris.
Her father is furious:
fettle your fine joints ’gainst Thursday next,
To go with Paris to Saint Peter’s Church,
Or I will drag you on a hurdle thither!
A ‘hurdle’ was a flat frame of wood to which, in
Shakespeare’s time, convicted traitors were tied, to be
dragged through the streets of London to be cruelly
executed (‘hanged, drawn and quartered’) at Tyburn.
Capulet sees Juliet’s refusal to obey him as a form of
treason against him, and he threatens to cast her out on to
the streets to starve if she doesn’t change her mind.
Why would a parent behave so cruelly to his only child?
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Why is his authority over his family so important to
Capulet?
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the design

“

“The design drew on the energy of the
play, catching the movement of youth
in a nod to both teenage years and lost
childhood. The children’s merry-goround supplied the perfect image
… the transition from a weathered
teenage hangout to a party
centrepiece correlates with the
wealth of the warring families
but also mirrors the light and
dark imagery of the text …
The Costumes drew
inspiration from 1960s art,
music, social revolution
and fashion, but also
from today’s modern
styles. ”
Emma Bailey,
Set & Costume
Designer
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During rehearsal, these questions were put to members of the
cast by Jenny Hayes for the Bristol Magazine. These are their
answers:
Timothy Knightley, who plays Lord Capulet
Q: Capulet is one of the villains of the play, but are there any
positive qualities in the character that you’ve found to draw on
to make him more accessible to the audience?
A: He loves his family, even though that love is distorted by
his grandiose perspective of himself. He values friendship
and loyalty but gets lost in the illusion of status and prestige.
He tries to live by a code that he was brought up with and so
is not a villain but merely a product and representative of the
society he belongs to.
Q: What is his fatal flaw?
A: He’s a perfectionist. Nothing is ever good enough and
there is always more to gain. He desperately tries to cling on
to control in an ever more chaotic world. However he also
loves the chaos and longs for the wild years of his youth. So
he has a conflicting relationship with chaos and order. Fear is
a driving force behind much of his behaviour.
Q: What is Shakespeare trying to show the audience in his
creation of the character of Capulet? How are you going to draw
this out in your performance?
A: Shakespeare’s trying to show how important the
father/daughter relationship is and how damaging are the
consequences when that relationship fails. As a performer
I will need to find the confidence Capulet has when he
believes he knows absolutely who his daughter is, along with
his fury, fear and confusion when he realises he doesn’t know
her at all.
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Q: Why is he so contradictory about Juliet’s marriage to Paris,
at first refusing the match and then agreeing? Is it that his fear
of losing her is replaced by his knowledge of its inevitability?
A: I think any father struggles with the idea of letting go
of a daughter and for Capulet it must be incredibly difficult
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as she is still a child. Literally his little girl. So he first tells
Paris to wait two years but then compromises and says if
Juliet agrees to the match then he will consent. When Tybalt
is killed Capulet comes face to face with Death, the one
thing that he can’t control. Juliet in turn is grieving in an
abnormally dramatic fashion and events and circumstances
seem to be quickly slipping through Capulet’s controlling
hold. He needs to tie up loose ends and regain a sense of
order in the household and maintain appearances to the
rest of the community amid so much chaos. Offering Juliet’s
hand without her consent and fast tracking the wedding
is his way of restoring calm to the household and perhaps
bringing a smile to Juliet’s tear stained face.
Q: Do you think, if he’d have known of the love between Romeo
and Juliet, he would have seen it as a way to heal a lengthy rift,
or would he have merely forbade the union? Were their deaths
necessary to bring him to his senses?
A: There is no way he would have consented to that match.
The tragedy that unfolds is a result of the hate and bitter
resentment that the Montagues and Capulets cling onto
as a sense of identity. Their deaths prove that it was all for
nothing.
Fiona Sheehan, who plays Lady Capulet
Q: Lady Capulet, arguably, has no real voice or authority in
the family structure. She is ruled by her husband, and Juliet’s
relationship with her nurse is far more intimate than that
with her mother. This must make Lady Capulet a very difficult
character to interpret and bring to life? How did you get to know
her, and who do you think she is?
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A: Before making any decisions, I studied the information
Shakespeare provides about her in the text, and there is
actually some evidence that Lady Capulet takes family
matters into her own hands. Early in the play when Lord
Capulet has just advised Paris to wait a couple of years before
thinking of marriage to Juliet, Lady Capulet goes to her
daughter to persuade her to start thinking about marriage
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Watch this video about our rehearsals
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to Paris as soon as possible. There is an edge of rebellion
in how Lady Capulet chooses to respond to her husband’s
instructions: she will do as he asks, but in her own way and
in her own time. In our production we were interested in
emphasising this idea that Lady Capulet does have a voice
in the family, though it can’t be denied that when Lord
Capulet threatens to throw his daughter out on the street,
Lady Capulet stays largely silent and ultimately follows his
lead. Her relationship with Juliet is interesting. Despite some
similarities in nature and experience (rebelliousness, early
marriage), she has no idea how to communicate with her
daughter, and remains entirely on the outside of Juliet’s true
thoughts and emotions, even when she believes they are
grieving together for Tybalt.
Q: Do you think Lady Capulet can empathise with her
daughter on any level - particularly when it comes to being
forced into marriage?
A: I think there is part of Lady Capulet that is desperate
to relate to her daughter. In the scene in Juliet’s bedroom
after Tybalt’s death, Lady Capulet assumes that she and
her daughter have both been grieving for Tybalt and her
empathic response is to plot Romeo’s murder with Juliet,
oblivious, of course, of Juliet’s true intentions. There is no
suggestion that Lady Capulet was forced into her marriage,
even though she must only have been Juliet’s age herself,
and I think she truly believes that a match with Paris is an
excellent idea because of the status, power and wealth it will
bring to her daughter and to the Capulet family. Her reasons
may not consider Juliet’s feelings, but she convinces herself
that they are in Juliet’s best interests.
Q: Shakespeare presents three types of love in Romeo and
Juliet – that which exists between lovers, friends, and families –
all of which prove to be quite destructive, in one way or another.
What do you think he is trying to show us through this?
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A: I think the love in the story is only truly destructive
because it is set against a backdrop of hate. Generations of
the same two families have grown up despising one another
and, if it weren’t for that, the love stories, whether romantic,
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familial or between friends, might have been harmless
or even positive. I think Shakespeare was interested in
exploring the fine line that can exist between those two
extremes of human emotion and the destruction that is
possible when the scales are tipped in favour of hate.
Daisy Whalley, who plays Juliet
Q: What character traits of Juliet’s do you empathise with? And
what do you find difficult to understand?
A: I think my teenage self empathises with Juliet massively.
I’ve lost the intensity that comes with things happening
for the first time, such as a boy finding you attractive, your
first kiss, falling in love. I think everything is so desperately
important when you’re a teenager. I was (and still am – not
quite to the same extent) romantic in the dramatic way she
is – and I was also self-possessed (with zero self-awareness)
like her. So part of rehearsing this role has been about
remembering what it was like to be at that point in your life.
We watched a fantastic film, ‘A Swedish Love Story’, which I
think portrays teenage love brilliantly. I do think Juliet is a lot
braver than I am. I have found it most difficult to understand
her killing herself for a guy, if I’m being honest. Not an urge
I’ve ever had. But she’s not a suicidal character; I think it
comes from a need to be in control, which I can empathise
with.
Q: Is Juliet just a tragic victim of patriarchy? She suffers at the
hands of her father and, ultimately, her beloved when he fails to
get his message to her to prevent her death. Is this a reflection of
the times she lived in, her character, or merely her youth? Does
she gain any victories in this play?
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A: I don’t see Juliet as a tragic victim of patriarchy; Romeo
and Juliet both end the play the same way, so this is more
a matter of youth vs. the grown-ups rather than women vs.
men. There is no doubt Romeo has more freedom than Juliet,
owing both to his gender and his older age; he hangs out
with his friends, whereas it doesn’t seem like Juliet is allowed
to leave the Capulet grounds without permission – the only
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times she does is to visit Friar Lawrence and both times
she needs to have ‘leave’ to do so. But if Juliet is a victim of
anything, it is of fate, or a string of horrific coincidences.
However I don’t see Juliet as a victim at all. She fights
throughout the play to remain in control of her life, and in
a way, she succeeds. In the balcony scene, Juliet is the one
steering the conversation, and indeed it is she that proposes
marriage – not very romantically – demanding Romeo agree
to marry her or forget it. Despite the horrendous turns of
fate, she never gives in to defeat, threatening suicide to
Friar Lawrence unless he help her escape a rushed, forced
marriage to Paris and then when all other options are
removed from her, her final act of suicide is her last victory.
She chooses what to do with her life rather than living one
dictated by others.
Q: How do you see her relationship with her mother? Is there
any love there? Do they know each other at all?
A: Juliet’s relationship with both her parents is very distant.
The language she uses with her mother is incredibly formal
compared to how she talks to the Nurse. I imagine Juliet
has a lot of expectation upon her from her parents, to be a
shining example of obedience, almost ‘seen and not heard’,
as the old saying goes, so around them she is much more
withdrawn and attempts to seek their love and approval by
fulfilling this ideal. However with the Nurse she is far more
honest, which means she is both more affectionate but also
often very rude! They argue like family. Juliet seems to be for
the most part content at the beginning of the play, I think
she respects her mother and part of her craves affection from
her parents. But she isn’t bereft of affection because she is
satisfied in the Nurse. However I do think this yearning for
affection is part of the reason she falls so completely in love
with Romeo. Juliet has a big, open heart, and a lot to give.
Q: Why do you think Juliet is so eager to give her heart to
Romeo?
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A: She falls in love with Romeo because she is so ready to
fall in love, and he comes along at just the right time. I see
her as a lonely child who buries her head in books, reading
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great romances and fantasy novels. She daydreams about
someone falling in love with her – in the way you do when
you’re a teenager. I remember feeling so ready for all these
things to happen to me for the first time.
Q: She also seems to be the one character who does not have
the gang mentality. Why do you think Shakespeare raises her
above this?
A: I think Juliet does have gang mentality, or Capulet pride
at the beginning of the play – at least as much as a 13 year
old girl removed from the real physical violence would have.
When she finds out Romeo is a Montague she names him
‘my only hate’, and at the beginning of the balcony scene we
see the massive struggle she has with loving a Montague.
But she does overcome it, as does Romeo, and quickly for a
hatred that has probably been instilled since a very young
age. I do also think that, despite the initial identity-struggle
it causes, the danger of loving a Montague is thrilling.
Although I don’t think falling for Romeo stems from a desire
to rebel, he is forbidden, which adds more intensity, almost
violent passion, to her love for him.
Q: Why, for you, is Juliet such a well-loved and enduring
heroine?
A: Juliet is ferocious, intelligent, indomitable, and honest in
her innocence. She reminds the audience of what it is like to
fall in love for the first time (I hope!).
Paapa Essiedu, who plays Romeo
Q: Simplistically, Romeo is caught up in the gang rivalry that
exists between the two families until he meets Juliet, when his
hatred is replaced by love. But, in reality, his love for his friend
Mercutio proves stronger than his love for Juliet when he kills
Tybalt in retaliation later on in the play. What do you think this
shows about his personality?
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A: At the beginning of the play, I think any animosity
Romeo has towards the Capulets is rooted in his familial
burdens and responsibilities as opposed to an individual
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or personal grudge. By the time the play begins he’s fed up
of the feud and its effect on his world - he’s far more preoccupied with Rosaline. He’s described by others as “a lover”
and Verona “brags of him to be a well governed youth”. But
to pursue Juliet he must push aside a mountain of familial
responsibility and social tradition which requires enormous
bravery and bloody mindedness. He is someone who feels
incredibly deeply - when he loves, he loves with all his being,
pushing him near to the point of madness and obsession.
I don’t think he kills Tybalt because he necessarily loves
Mercutio more than Juliet - he’s just caught in the heat of the
moment. He feels a guilt and complicity in Mercutio’s death
- Mercutio was fighting on his behalf and actually gets killed
because of Romeo’s intervention. That coupled with the
brutality of seeing it happen before his eyes is what spurs
him on to kill Tybalt - he doesn’t have time to think about
Juliet and the consequences.
Q: Do you think it’s fair to say that the family feud of the fathers
is perpetuated in the younger generation, for the most part,
with little knowledge as to the reasons behind it and almost no
thought of the consequences of continuing it? If so, why do you
think that is?
A: The family feud is definitely perpetuated through the
younger generations in the play, both through characters we
meet in the action and in the wider world of the play. At the
core of the feud is the pride and identity of two conflicting
families and with those two elements acting as fuel for
the fire, there is no need for rational reasoning. They hate
because it’s all they’ve ever known and it is a feeling that is
not surface level, but bone deep.
Q: Ultimately, do you think love conquers all? Is the death of
Romeo and Juliet a necessary sacrifice to bring about peace
between the two families?
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A: Love conquering all is an interesting concept - I think the
complexity of the relationships and characters suggest that
there are elements of ying and yang regarding love and hate
throughout the play. When he stumbles upon the wreckage
of the opening fight, Romeo remarks that “Here’s much to
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do with love but more with hate”. These families love to
hate each other and hate to love each other – and this is
shown most poignantly after the two lovers die. Montague
offers to make amends to Capulet by building a statue of
his dead daughter out of gold (bit garish, no?) and Capulet
says that he’ll do exactly the same with one of Romeo - oneupmanship until the end. You get the feeling that peace
between the families is a temporary state of affairs and it’s
only a matter of time before the violence flares up again.
Q: How do you interpret Romeo? What are the character traits
that you will be picking out in your performance?
A: Romeo is passionate, curious, intelligent, angry,
frustrated, bored, open, emotionally-charged, whimsical,
volatile, confused, hormonal, insecure, scared - amongst a
million other things. Basically, he’s a teenager.
Q: Do you empathise with him?
A: It’s crucial to empathise with every character you play as
an actor and not to judge them. And I definitely empathise
with Romeo - he’s someone who acts first and asks questions
later but ultimately is true to himself and follows his instincts
all the way - to his grave.
Q: What would you say is his fatal flaw?
A: Impatience. There are so many points in the play where
things could take a turn for the better if only he just took a
second to breathe and WAITED. But he’s someone who when
he wants something, he wants it NOW - which ultimately
leads to his demise.
Q: Is he really a hero, or merely a teenager caught up in
circumstances beyond his control and understanding?
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A: The atmosphere surrounding the events of the play
feels akin to that of a tornado or a whirlwind. There is so
much heat, violence, passion and fear in the pot, that it is
impossible for a guy like Romeo not to get caught up in the
momentum of it. ❚
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W

e believe
Shakespeare wrote
most of his plays
between 1588 and
1612, when he was
24 to 48 years old. As with
so many of the plays there
can be no certainty about
Romeo & Juliet’s place in
the sequence. It was first published in 1597, but
some editors believe it may have been written
as early as 1591, which would make it one of his
earliest works. But there are many indications
of a date somewhere between those two
extremes.

Tracing its sources is altogether easier. Shakespeare –
who almost never invented a story himself - found the
tale in Arthur Brooke’s 3,000 line poem, Romeus and
Juliet which had been published in 1562. In his turn
Brooke was working from Matteo Bandello’s Italian
Romeo e Giulietta of 1554, via a French version by Pierre
Boaistuau published in 1559 in Belleforest’s Histoires
Tragiques. Shakespeare will also have known William
Painter’s prose version, Rhomeo and Julietta published
in 1567 in Painter’s Palace of Pleasure – a
collection of translations of classical tales
and Italian and French novellas.
Stories were commonly shared in this
way by the writers of Shakespeare’s time.
There was then no law of copyright to
protect the ownership of a story by its
first inventor. ❚
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from

Romeus and Juliet by Arthur Brooke

This is how Shakespeare might first have read the story of the death of
Tybalt:
The morrow after Easter day the mischief new begun.
A band of Capulets did meet - my heart it rues! –
Within the walls, by Purser’s gate, a band of Montagues. The Capulets,
as chief, a young man have chose out,
Best exercised in feats of arms, and noblest of the rout, Our Juliet’s
uncle’s son, that clepéd was Tybalt;
He was of body tall and strong, and of his courage halt.They need no
trumpet sound to bid them give the charge,
So loud he cried with strainéd voice and mouth outstretchéd large:
“Now, now,” quod he, “my friends, ourself so let us wreak,
That of this day’s revenge and us our children’s heirs may speak.
Now once for all let us their swelling pride assuage;
Let none of them escape alive.” Then he, with furious rage,
And they with him, gave charge upon their present foes,
And then forthwith a skirmish great upon this fray arose.
…
And whilst this noise is rife in every townsman’s ear,
Eke, walking with his friends, the noise doth woeful Romeus hear.
With speedy foot he runs unto the fray apace;
With him, those few that were with him he leadeth to the place.
They pity much to see the slaughter made so great,
That wetshod they might stand in blood on either side the street.
“Part, friends,” said he; “Part, friends – help, friends, to part the fray,”
And to the rest, “Enough,” he cries, “Now time it is to stay.”
Then leapt he in the throng, to part and bar the blows
As well of those that were his friends, as of his deadly foes.
As soon as Tybalt had our Romeus espied,
He threw a thrust at him that would have passed from side to side;
But Romeus ever went, doubting his foes, well armed,
So that the sword, kept out by mail, hath nothing Romeus harmed.
“Thou dost me wrong,” quoth he, “for I but part the fray;
Not dread, but other weighty cause my hasty hand doth stay.
Thou art the chief of thine, the noblest eke thou art,
Wherefore leave off thy malice now, and help these folk to part.
Many are hurt, some slain, and some are like to die.”
“No, coward, traitor boy,” quoth he, “straightway I mind to try,
Whether thy sugared talk, and tongue so smoothly filed,
Against the force of this my sword shall serve thee for a shield!”
…
Even as two thunderbolts thrown down out of the sky,
That through the air, the massy earth, and seas, have power to fly;
So met these two, and while they change a blow or twain,
Our Romeus thrust him through the throat, and so is Tybalt slain.
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cast in order of appearance
Gregory & Peter
Samson & Paris
Balthasar
Benvolio
Tybalt
Montague & Apothecary
Capulet
Lady Capulet
Prince
Romeo
Friar
Nurse
Mercutio
Juliet

Hannah Lee
Jack Wharrier
Joey Hickman
Callum McIntyre
Craig Fuller
Chris Garner
Timothy Knightley
Fiona Sheehan
Alan Coveney
Paapa Essiedu
Paul Currier
Sally Oliver
Oliver Hoare
Daisy Whalley

production
Director
Associate Director
Set & Costume Designer
Costume Supervisor
Lighting Designer
Fight & Dance Choreographer
Composer & Sound Designer
Fight Captain
Dance Captain
Touring Musical Director
Production Photographer

Polina Kalinina
Alex Howarth
Emma Bailey
Jane Tooze
Matthew Graham
Jonathan Howell
Tom Mills
Jack Wharrier
Hannah Lee
Joey Hickman
Mark Douet

Production Manager
Company & Stage Manager
Deputy Stage Manager
Assistant Stage Manager
Wardrobe Mistress

Nic Prior
Kevin Smith
Rhiannon Rutley
Kate Hilditch
Lynn Foster
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on tour

19 Feb - 4 April 2015
Tobacco Factory Theatres, Bristol
Raleigh Road, Bristol, BS3 1TF
0117 902 0344
www.tobaccofactorytheatres.com

2 - 6 June
Theatre Royal, Winchester
21-23 Jewry Street, Winchester, SO23 8SB
01962 840440
www.theatreroyalwinchester.co.uk

13 - 16 May
Everyman Theatre, Cheltenham
Regent Street, Cheltenham, GL50 1HQ
01242 572573
www.everymantheatre.org.uk

9 - 13 June
Stephen Joseph Theatre, Scarborough
Westborough, Scarborough, YO11 1JW
01723 370541
www.sjt.uk.com

19 - 23 May
The Dukes, Lancaster
Moor Lane, Lancaster, LA1 1QE
01524 598500
www.dukes-lancaster.org

16 - 20 June
Derby Theatre
Theatre Walk, Derby, DE1 2NF
01332 59 39 39
www.derbytheatre.co.uk

28 -31 May
Neuss Globe Shakespeare Festival
0049 (0)2131 526 99 99 9
www.shakespeare-festival.de

23 - 27 June
Salisbury Playhouse
Malthouse La, Salisbury, Wilts, SP2 7RA
01722 320 333
www.salisburyplayhouse.com
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